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“Japan -Tradition and Gegenwart”

Kunsthalle Diusseldorf.
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“The Biennale of Sydney”

Art Gallery of New South Wales, Sydney.
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“Documenta 6” Kassel, Germany.

“Biennale de Paris”

Musée d’Art Moderne de la Ville de Paris.

Galerie Alfred Schmela, Diisseldorf.

“Exchange Show of American and Japanese Contemporary Art”
Langton Street Gallery, San Francisco.
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“Schwarz” Kunsthalle Disseldorf.

“Construction in Process —Art of the 70’ s” Lodz, Poland.
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“Maquette Models and Drawings for Sculptures”

Galerie Jullien Cornic, Paris.
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“Drawing for Sculpture” Thomas Segal Gallery, Boston.
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“(C) Overt: A Series of Exhibitions” P.S.1, New York.
lPainting & Sculpture—JfLAMZ - FHKEE - A 7 2% — -
JAX—I] TEXITAT XY 7 —/ H

M2 AO7Y > b T —2 2] AL SO

TaM - &« 7=27 4,917 88) [LIA
EomatBar 7RI V=T — 77

Al BER UL R

“Painting & Relief” 7% J A & ¥x J U —/ Hut
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“Dispersed Core”
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[70’ s-80" s Contemporary Art at Kamakura Gallery
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“Joseph Beuys, Piero Manzoni, Noriyuki Haraguchi”
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“ASTANA —Contemporary Art from the Far East”

“New Drawings”

Fondazione Mudima, Palazzo Vendramin Calergi, Venezia.
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“JAPON 1970 -Matiere et perception: Le Mono—ha et la
recherche des fondements de 1’ art”

Musée d’ Art Moderne de Saint-Etienne, France.
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“Das schwarze Quadrat. Hommage an Malewitsch”
Hamburger Kunsthalle, Hamburg.

IR - (a « KAL) & > 2 EJN 2007/ (LAY
VIEW 7% T A 7 #¥ % F Y — /Berlin

“Works On Paper” 7T A 7 XX+ 7 U — /%)
g D% ) & 2 | 2008/ LAY





